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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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THE 
K ARN sev" ORGANS 
Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 











New Illustrated Catalogue and Price Lists Free of the 
SoLE European AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. THOMAS'S PIANOS}! 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 











5 WER 
W. G. THOMAS. Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 





PIANOS. PIANOS 


American Organs 
Harmoniums, and ba. Pe gans, 


m ry. BA SYSTEM 

ow Tea ws Pianos ..  ... from ros. 6d. per month. 
2 Harmoniums ... ,, 5s. 0d. is 
American Organs ,, 7s. od, os 


Any Instrument sent home on receipt 
of first Instalment. 


OUR UPRIGHT IRON GRAND, 
(|| ‘richord; Double Check Re- 
peatér Action, Celeste Pedal, 
15s. per month. 


This is a theroughly sound and 
elegant Instrument, warranted in every 
‘ y respect. 


Other Classes equally cheap. 






































Write for Catalogue to 


SHENSTONE, SHENSTONE & CO., 
Steam Works: GRANGE ROAD, LEYTON, E. 
@how Rooms: 70, Hackney Rd, ; 37, St. Peter's St., Islington; & 29, Kennington Pk. Rd. 


| 








Special Wotices. 








RYSTAL PALACE.—SATURDAY CONCERT.—This Day, 
Oct. 20, at 3 o’clock.—Vocalist, Madame Valleria; Violinist, M. Johannes 
Wolff.—The Programme will include Overture to ‘* Preciosa” (Weber) ; 
Symphony No. 2, in E flat (Goldmark); Concerto for Violin and Orchestra 
(Godard); ‘‘Tannhauser’s, Pilgrimage” (Wagner); and Incidental Music to 
“The Merchant of Venice” (Sullivan). 





RYSTAL PALACE.—THIRD SATURDAY CONCERT.— 
October 27, at 3.—Vocalists, Miss Anna Williams, Miss Marie Curran, 
Mr. Edward Lloyd. The Crystai Palace Choir. Conductor, Mr. August Manns, 
—The Programme will include Concert-Overture, ‘‘In Autumn” (Grieg) ; 
** At the Cloister Gate” (Grieg) ; ‘‘ Benedictus,” for Violins (A. C. Mackenzie), 
first time ; ‘* Walther’s Prize Song,” Meistersinger (Wagner) ; ‘* Offertoire,” for 
Organ (J. F. Barnett), first time, to be played by the composer; ‘‘ The Hymn of 
Praise’? (Mendelssohn).—Seats, 6d. to 2s. 6d. Admission to Palace, 2s. 6d. 
before 5, Is. after. 





RURY LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11,15. 
A. New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 1588. — 
By HENRY HAMILTON and AUGUSTUS HARRIS, 
Box-office open daily from ten till six. 





HE ARMADA at DRURY LANE.—Winifred Emery, 
Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor,Stevens, A. Beaumont, Henry Loraine 
S. Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, W. S, Parkes, H. Denvil 
F, Thomas, F, Collins, and Harry Nichols, . 





‘THE ARMADA.—The unanimous praise bestowed upon this 

4 historical drama and grand spectacle by the leading Press of the country is 
nightly endorsed by the crowded audience which fill Drury Lane Theatre at each 
performance. 





pate ARMADA.—It is impossible in an advertisement to give 
.4 an idea of the volumes that have been written enthusiastically commending 
this play to the attention of the lovers of the artistic, the beautful, and the true. 





HE ARMADA.—In consequence of the great success of “The 
_ Armada,” and, in response to numerous requests, another MATINEE will 
be gien on SATURDAY, October 20, at 1.30. 





T= JODRELL (late Novelty) THEATRE, Great Queen Street, 
Long Acre, (Sole Lessee Mrs. Churchill Jodrell; Manager, Col. H. J. Sargent). 
RE-OPENS on MONDAY NEXT, OCTOBER 22, with, for the first time in 
London, by the RUSSIAN NATIONAL OPERA COMPANY, Rubinstein’s 
Opera, THE DEMON; which will be succeeded {in the course of their 
engagement at the Jodrell Theatre) by the following Operas :—“ Rigoletto,” 
“* La Traviata,” “‘Mazeppa,’ and “ Life for the Czar.” Box Office open from 
ten till five. Doors open at 7.30; overture at eight. No fees whatever. Cloak- 
room and programmes free. 





pee L. EMIL BACH has returned to London. Letters re- 
specting engagemeats for Concerts in London and the Provinces to be 
addressed to his Secretary, 12, Kent Terrace, Regent’s Park. 





HERS L. EMIL BACH has a limited number of vacancies for 


pupils in the higher development of Pianoforte Playing.—For t 
to his Secretary, 12, Kent Terrace, Regent’s Parke ying erms apply 
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Professional Cards. 


Tenors. 





| Mr. BARTON McGUCKIN 


The subscription fora‘ a “card” space in these | 


columns is £1 10s. for six months, or £1 per 
quarter—payable in advance, including copy of 
the paper each week. Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. 


Conductors and Composers, 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the peitigleae, a and Conductor), 
17, FINSBURY PaRK VILLAS, 
GREEN LANEs, N. 

















Mr. ALBERT VISETTI, 
(Professor of Singing, Compesir, and Conductor), 
12, WESTBOURNE PARK TERRACE, \ W. 
Mr. F. St. JOHN LACY, 
(Pro “essor of Singing. Composer, oad Vocalist (Baritone), 
FiITzROY MANSION, CHARLOTTE STREET, 
FITZROY SQUARE, W. 


H. MARTIN VAN LENNEP 


(Teacher of Singing, Composer, and Conductor), 
Address—7, W1MPOLE SLREET, 
CAVENDISH SQUARE, W. 


Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DorsET. 


Mr. G. W. L. MARSHALL. HALL etc 


Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JuNCcTION, N.W. 


__ Vocalists—Sop tanos, 


hides CRTEMOTA | cegeeals ues icon 
(Opera and Concerts) 


BoswortH Houssg, HusBanp’s Bosworth, 
Ruepy. 





Mr. 














Miss EDITH DESMOND 
(Opera and Concerts), 

— __ ¢fo Notan & Jackson. 
Miss KATE FLINN WB Siti 22 96 57 ia 
(Concerts and Oratorio), 

41, WELBECK STREET, 
CAVENDISH SQUARE, W 
Miss AGNES LARKCOM 


Has removed to 
158, Portspown Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY STREET, REGENT’s Park, N.W. 


Contraltes. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S. E. 


Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
(Ballad, Oratorio, etc.) 
31, MonmMoutH Roap, 
BAYSWATER, LoNnpon, W. 
Miss LENA LITTLE 


(Concerts), 
42, NoRFOLK Square, Hype PaRK, Ww. 


Madame OSCAR POLLACK | 


(Concerts), 
56, Ducuess Roan, 
EDGBASTON, BIRMINGHAM. 


























Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piace, Hype Park W.; or to Mr. N. Vert, 
6, CorK STREET, W. 


(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED MOUL, 
26, Otp Bonp StreExT, W., 
Or, 270, ELGIN AVENUE, Maina VALE, W. 





| Mr. IVER McKAY 


(Opera, Oratorio, and Concerts), 
1, MILNER SQUARE, Lonpov, N. 


Mr. SEYMOUR JACKSON ~ 


(Concerts and Oratorio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, IsLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LopGE, 
LorpsHIP LANE, S.E. 














| Mr. REDFERN HOLLINS, 


30, St. STEPHEN’s AFENUE, 
SHEPHERD’s Busu, W. 
Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 








| Chevalier EDWARD SCOVEL 


(Operas, Concerts, and Oratorio), 
Vita D’kstE, LAKE Como, ITALY. 





| Mr. W. ESMOND, 


24, UPPER Mount StrREEr, DUBLIN. 





| Mr. RAPHAEL GORDON 





(Operas, Concerts, and At Homes). 
¢/o Signor ODOARDO BarRl, 
60, MARGARET STREET, W,, 


/ gagements, for Concerts, ‘‘ At Homes,” 
| Garden Parties: 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
__ 26, OLD BonD STREET, W. 


The F RASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
Dinner and 
121, Adelaide Road, N.W. 











MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address: ‘‘ HEALEY’s AGENCY,” LONDON 





| Madame LILIAN NORDICA (Soprano) 


(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 








Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEALEY, 

10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
: (Opera and Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 








| Mdlle. HELENE HASTREITER (Contr.) 


Or, 97, TALBoT RoapD, Bay SWATER, W. | 








Barifones. 


(Opera, Oratorio and Concert), 
Business Manager, W. B. Heauey, 
10A, WARWICK STREET, W. 





WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. Vext, Esq., 
6, CorK STREET. 


Mr. V 





Mr. FREDERICK KING 
(Concerts and Oraterio), 
19, CANFIELD GARDENS, S. HAMPSTEAD, 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
West Du.wicu, S.E. 
Mr. JOSEPH LYNDE 


(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 








BucKINGHAM GATE, S.W. | 





Mr. ALBERT REAKES 
(Bass-Baritone, of the “‘ London Ballad Singers,” 
Ovratorios, Concerts, etc.), 


30, LANCASTER Roap, Notrinc Hii1,W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
70, PoRTSDOWN RoaD, Marpa VALE, W. 











pag h AT PRE barp. 
Mr. W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitarisie, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DoRSET STREET, 
PorTMAN SQuaRE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 

Violin. 


Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
“ YELBANA,” 99, ANERLEY Roan, 
Pupils visited and received. ANERLEY, S.E 
Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Homes, etc.), 
Address. c/o Mr. CHARLES WoOLHOUS 
81, REGENT STREET, 























Lonpon, W. , 


Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEALry. 


1oA, WARWICK STREET, W. 
Miss MARGUERITE HALL  (Contralto) 
(Oratorio and Concert), 
Business Manager, W, B. HEALEy, 
IOA, Warwick STREET, W. 








_ Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, PRIMROSE HiLL, N.W 
or Business Manager, W. B. HEa.ey, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roap, N.W., 

Or, Sole Agent, W. B. HEa.ry, 

10A, WARWICK ‘Sr STREET, W. 
JOHN PROBERT (Tenor) 

(Oratorio and Concert), 

Business ‘Sosneet W. B. HEAtey, 

10A, WARWICK STREET, W. 


HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Hratrey, 

10a, WARWICK STREET, W. 
VAUGHAN EDWARDES (Baritone) 


(Concerts and Oratorio) 
Business Manager, W, B. HEALEy, 
IOA, WARWICK STREET, W. 
. MULES BROWN (Baritone), 
(Oraterio and Concert), 
Business Manager, W, B. HEALEy, 
10A, WARWICK STREET, W. 
. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEy, 
10a, WARWICK STREET, W. 





Mr. | 





Mr. 





Mr. 











Herr WALDEMAR MEYER (Solo Vinst) 
Concerts, At Homes, Etc.) ; 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, 
REGENT STREET, W, 
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Fnstitutes and Colleges. 


f OYAL ACADEMY OF MUSIC. Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
The Queen and the Royal Family. 
. Principal—Dr. A. C. MACKENZIE. 
The NEXT FORTNIGHTLY CONCERT THIS DAY, OCTOBER 20. 
Metropolitan and Local Exams., 1889, Syllabus on application. 
Tenterden Street, Hanover Square. JOHN GILL, Secretary. 








| OYAL COLLEGE OF MUSIC Kensington Gore, London. 
Incorporatad by Royal Charter, 1883. 
President—H.R.H. THE Prince or WALEs, K.G. 
Director—S1r GEORGE GROVE, D.C.L., LL.D. 
NEXT COLLEGE CONCERT will be in October. 
Regulations and all information may be obtained of the Registrar, Mr. GEORGE 
WATSON, at the College. CHARLES MORLEY, Hon. Sec. 
RINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc-, and the Granting of Certificates and 


Diplomas in Music. Instituted 1872. 
President, THE RicHT Hon. THE Earl OF ABERDEEN. 





LOCAL EXAMINATIONS IN il aes AND VOCAL 
MUSIC. 


Arrangements are being made for holding Examinations in Vocal and Instru- 
mental Music at the following, amongst other, centres :—Nov. 5-10-—Portsmouth, 
Herne Bay, St. Ives, Southampton, Dover ; Nov. 12-17—Bristol, Taunton, Exeter, 
Chippenham, Ilminster,.Cheltenham, Brecon ; Nov. 19-24—Southport, Preston, 
Bolton, Salisbury, Bath, Hastings, Brighton, London, S.E.; Nov. 26—Dec. I— 
Birmingham, Leicester, Northampton, Wolverhampton, Shrewsbury, Colchester, 
Yarmouth, King’s Lynn, Reading ; Dec. 3-8—Liverpool, Carnarvon, Manchester, 
Chesterfield, Weymouth, Plymouth, Maidstone; Dec. 10-15—London, Croydon, 
Surbiton, Rochester, Aldershot, Guildford; Dec. 17-22 —Leeds, Newcastle, 
Stockton, Carlisle, Newark, Bedford, Hull, York, Keighley, Halifax, Swindon, 
Stroud. These dates are subjeet to alteration. 

Applications for particulars and regulations shou'd be made to the Secretary, 
Trinity College, London, or to the local Secretary of the centre. A complete list 
ofthe latter can be hai from the College. By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 

UILD OF ORGANISTS, 35, WELLINGTON STREET, 

STRAND, W.C. PatrroN—THE RicHtT Rev. THE Lorp BisHop 
oF LONDON. 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 

Members of the Church of England and [reland and the Episcopal Church of 
Scotland are eligible for Election. 

Subscription: Professional Organists (Associates), ros. 6d. per annum; 
Amateurs (Members), 15s, per annum; Life Subscription, 5 guineas. 

Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 


USIC SCHOOL.— CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirore. F. J. HOLLAND, Chairman. 


OUR BOYS AND GIRLS. 


ARENTS seeking ENGLISH or ForEIGN ScHooLs, Turors, or 
GOVERNESSES for their children, are invited to write fully to 
. F. MOON, M.C.P., 
8s, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite informa:ion, free of charge. 
Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays closed 


To Orchestral and Choral Societies. 


ALFRED MAPLESON, 


473, LEICESTER SQUARE, LONDON, W.C. 
( Opposite the Alhambra). 

Music Librarian and Copyist to H.M. The Queen, also the Philharmonic Society, 
Richter, Sarasate Concerts, &c. LENDS ON HIRE Orchestral and Vocal 
Music of every kind—OPERA, CONCERTS and FESTIVALS supplied. 
SOLE AGENTS IN LONDON FOR 
RICHARD WEICHOLD’S TESTED (DRESDEN) VIOLIN STRINGS. 
Which surpass all others, SeeTestimonials from Joachim, Carrodus, Sarasate, &c. 

i MUSIC COPYING A SPECIALITY. 




















SPECIAL TINNED TUBES. 


R 


TUBULAR PNEUMATIC ORGANS. 


MELLOWES & G0., LEAD PIPE WORKS, SHEFFIELD 








‘SODEN MINERAL PASTILLES. = 


FOR FOR 
BRONCHITIS 
ASTHMA 
Be CATARRHAL | 
AFFECTIONS. | 









“9, HarLey StTREat, 

“I regard them as extremely valuable in obstinate 
Catarrhal affections of the Throat.” 

MORELL MACKENZIE, MD 


f oll Chem‘sts z« +!d. or 18% amps from 10 Pyor’s Bes FH Thor 


| THROAT 

T-1-36 o Gatel. 
| COUGHS 
& COLDS. 


SPECIALLY A: f YL fl ; WHOSE 
RECOMMENDED — TP € ip tell LO Pe AACE TESTIMONIAL 
— 


IS WITH EACH Box 


| 
L ' 








_ WALTER BACHE SCHOLARSHIP. 
___ It is proposed to close the Subscription List of the above in October. Intend- 
ing Subscribers are requested to send their names at once to the Hon. Secretary, 
In order that they may be included in the Hon. Treasurer’s Statement of Accounts, 
which will be issued as soon as possible after that date. Those who have already 
kindly promised donations, but have not yet paid them, will oblige by forwarding 
them either to the Hon, Treasurer, Mr. Alfred Littleton, 1, Berners Street, W. ; 
or to Mr. C. A_Barry, Hon. Secretary, Gloucester Lodge, Laurie Park, Sydenham. 


DUCHESS MARIE BOUQUET. 
ADELINA PATTI’S FAVOURITE PERFUME. 


Draycott Lopcr, Krxc’s Roap, Furnam, S*W. 
‘ une, 13th, 1888, 
Gentlemen—I beg to thank you for the sample bottle of ‘‘ Duchesse Marie.” I shall feel 
much obliged if you will send me a case of a dozen bottles, as I like it very much. 
Yours faithfully, ADELINA PATTI. 


2/6, 3/6 and 10/- per Bottle, 
SHARP BROS., 12, Southampton Row, London, W.C. 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY'’S ESTABLISHMENT, 
8, NE a 

















NEW OXFORD STREET, LON 
N.B.—Advice gratis at the above address, daily, between the hours of 11 and 3, or by letter. 


HE RIGHT HON. LORD KNUTSFORD, G.C.M.G. 
Engravings from the original Portrait of Lord Knutsford, by J. F. Acret, 
are now being issued. Steel Line Engraving, by Harold Bourne. Artist’s proof, 
£1 1s., Enfield House Studio, Windmill Hill, Hampstead. 
TO THE LONDON MUSIC TRADE. 


Are Firm having a Claim or Accounts against the late Mr. 
MARTIN MULLER, late Conductor of the Liederkranz, are requested to 
forward particulars of the same to Mr. THEODORE MULLER, 7, High Street, Hast 


Grinstead. 

Musical World Portraits. 
OCTOBER 27 - Herr WALDEMAR MEYER. 
NOVEMBER 3 -_ - MapaME LILIAN NORDICA. 


Che Adnsical Clorld. 


LONDON, SATURDAY, OCTOBER 20, 1888. 




















*.* MSS. and Letters intended for publication must be 
addressed to “ The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 

*,* Advertisements and business communications generally 

should be addressed to the Manager (Mr. WILLIAM 

PEARCE), whose receipt--with the sole exception of 

the Proprietor’s—tor amounts due since August 1, 

1888, wll alone be recognised. Advertising, Pub- 

lishing, and General Offices : 138a, Strand, London, 


Facts and Comments. 


It would be interesting to know whether the following adver- 
tisements emanate from competent and qualified teachers, or from 
ambitious students or scholars :— : 

* Pianoforte taught ; terms 6d. an hour 3 adults, children ; private lessons.” 

‘“* Music, French, singing taught, acquired abroad, 4d. lesson, morning or 
afternoon engagement, songs accompanied.” ; i } 

The above are taken from a paper circulating in one of the most 
artistic suburbs of London. 
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It is to be feared that some evil-disposed person has been 
“larking”” with our estimable contemporary, the Leipsic 
“Signale.” It recextly quoted from an English paper “ Fire 
and Water” (szc), an article descriptive of a new patent 
theatre-stall. At the side of the seat, according to the 
veracious journal, there is an electric knob; when this is 
touched the seat sinks through the floor on to an endless 
leather belt, which carries it and its occupant into the open air! 
This is truly a charming invention, of which enterprising 
managers will do well to take note. 


At present, the weary | 


spectator who desires to breathe fresh air during the entracte | 


is compelled to squeeze past frowning matrons, whose gowns 
too often bear traces of his transit. This will be done away 


with, and we shall instead behold the entire audience sinking | 


gracefully through the floor, to be wafted triumphantly into the 
street. But—may we be forgiven for the blasphemous thought 
—can it be that the good editor of the “ Signale” has been 
the subject of a nightmare, induced by a heavy supper after 
the last act of “ Faust?” 


In the course of a highly appreciative and interesting letter 
to the Mornmg Pest on the subject of Russian music, Mr. 
W. Rk. S. Ralston pleads earnestly for the Russian Opera 
Company now in London, and bewails the meagre support 
which has hitherto been accorded them. But the genial Vice- 
President of the Folk-Lore Society forgets that while it was 
notin Mr. Alexandroff’s power to command success, he did 
not even act so as to deserve it. 
(worth by the way, about twopence) included works which 
were not sung, and the names of singers who didn’t appear, 
besides works which were not Russian, but which were given 
though no one wanted to hearthem. Then those 24 pianos— 
but stop! let us hear Mr. Ralston: “I have seen in my life 
many strange things, but nothing so strange as 48 lady 


pianists, playing with 96 hands on 24 Brimsmead pianofortes, | 


[ have ever seen or heard before.” This will readily be 
granted, but when the writer goes on to say “ But I am pleased 
to add that the result was delightful,” musical readers at least 
may be excused for utilising the opinion as a standard by 
which to test the value of Mr. 
generally. De gustibus, &c., of course, and wide sympathies 
are much to be commended, but it is difficult to understand 
how appreciation for the freedom and emotional power 
which characterises Sclavonic music generally can co-exist 
with a toleration for the soulless clatter and mechanical pre- 
cision of the pianistic feat referred tu. 


The effective and admirably scored “Scene de Ballet,” 
given successfully on Saturday last at the Promenade Concerts, 
brought to the front an English composer, Mr. Edwin Evans, 
whose works call for wider recognition. The work consists of 
the following characteristic movements: “ Lever de Rideau,” 
“ Pas Seul,” “L aindler,”“ Ecossaise,” and “Finale.” The different 
tit-bits for leading instruments, the bright orchestration, 
rhythmic power and varied interest of this genuine piece of 
programme music, should secure for it a wide appreciation. 


A statue of Shakespeare erected on a Paris boulevard ! If 
this be not a sign of the coming “ Parliament of Man, the 
Federation of the world” we should like to know the reason 
why! True, the statue has been paid for by an Englishman, 
Mr. William Knighton, but what of that? The site is on 
French soil, and the gift has been formally accepted by the 
Municipal Council of Paris. On this occasion the French 
capital has justified her claim to be considered the leader of 
European thought. Men of the calibre of Shakespeare are of 
no nationality. If they belong to anything less universal than 
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| itself being sold by auction, 


mankind it is only as representatives of a whole race that they 
can be claimed by any division of earth’s inhabitants. The 
Gaulois has interviewed several literary celebrities on the 
subject. M. Meilhac remarked, “Where in London is to be 
found a statue of Moliére?” and M. Aurelien Schell struck 
home when he said “ From the commencement of the century 
the mention of an Englishman made a Frenchman clench his 
fists. Who knows now but that in 1988 one of the Paris 
squares will possess a statue of Richard Wagner!” 


The City of the Violet Crown has found her Samson Fox, 
in the person of M. Singros, a rich Athenian who has, not 
once nor twice, distinguished himself by his liberality as a 
patron or art. He has just anneunced his intention of 
building a theatre in Athens, at a cost of a million and a half 
francs. The theatre, which will bear the name of the queen 
of Greece, will be opened in a few weeks, on the occasion of 
the King’s jubilee, and the inauguration of the National 
Exhibition, and it will be used both for musical and drama- 
tic performances, directed by MM. Lassalle and Charlet, 
who will take their companies from Paris. Of such muni- 
ficence as this it need only be said that it is worthy ofa son of 
the “ Mother of Arts.” 


Ou: American cousins indulge not seldom in talk of 
exceeding altitude concerning the high standard of musical 
taste and performance which prevails amongst themselves. 
The-latest story from Boston is undeniably “ tall,” but it is at 
least worth quoting. It appears that on the morning of 
Saturday, Sept. 15, the ticket-office of the hall in which the 
Boston Symphony Concerts are given was besieged by a small 
crowd of men, who took up their places at 9 a.m. for the sale 


_of rehearsal tickets, which began on the morning of the 


following Tuesday. From Saturday till Tuesday, then, these 
enthusiasts waited, sleeping as best they could, and having 
refreshments brought to them by admiring, if less heroic 
And this, be it remembered, was only for tickets of 
admission to thé final rehearsal, the tickets for the first concert 
The story is perhaps not 
sufficiently authenticated to be used as a text for dogmatic 
moralisings; but it is at least permissible to enquire if there 
is any likelihood that such a story will be told about Mr. 
Henschel’s Symphony Concerts at St. James’ Hall. The 
wildest romancer would hardly have dared to invent it con- 
cerning the last series; and it remains to be seen if the stolid 
apathy which then prevailed has given place, in any appreci- 
able degree, to the sympathy which should be accorded to so 
courageous an enterprise, 


The programme of the Vienna Court Theatre for the 
coming season will contain Saint Saens’ “ Henry VIII.,” Ber- 
lioz’s “ Les Troyens,” and a new opera, “ Elfriede die Konigs- 
brant,” by R. Fuchs. 





During the next season of German opera in New York, 
“ Tannhaiiser” will be given with the “ Venusberg” ballet 
music, composed for Paris. The title vé/e will be taken by 
Niemann, New York will thus, in the matter of the Venus- 
berg scene, forestall Bayreuth—not entirely to the credit of 
the latter. 


It appears to be finally decided that M. Jean de Reszke 
will create the leading ré/e in “Ascanio,” the forthcoming opera 
by M. Saint Saéns, some anticipatory account of which 
appears in another column. The part of the Duchesse 
d’Etampes will be taken by Mme. Adiny. 

Madame Pauline Lucca announces her intention of retiring 
from the stage. She will, it is understood, appear during the 
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approaching season at the Vienna Opera, and will afterwards 
make a tour in America, where she will give a series of fifty 
concerts, for each of which she will receive £1500. When 
these engagements have been fulfilled, Madame Lucca pro- 
poses to found a school of music at Viennese. This is good 
news for the rising generation of Vienna, who could hardly 
have a better exemplar, but it will scarcely be thovght so by 
those who have been accustomed to regard Madame Lucca as 
one of the most distinguished operatic artists of the day. 

Mr. Ludwig, the well-known baritone, is arranging a con- 
cert tour in Ireland, to be followed by a series of concerts in 
the United States. 





The Bohemian Musical Society will give their first concert 
of this season on November I, at the Crystal Palace. Miss 
Effie Clements, Miss Eleanor Rees, Mr. J. Dalgety Hender- 
son, and other popular artists will take part. 





Mr. William Nicholl’s first chamber concert will take place 
at Prince’s Hall, on the evening of November 1. A novel 
feature will be the “Euterpe” quartet of male voices, con- 
sisting of Messrs. Nicholl, Arthur Thompson, Arthur Oswald, 
and B. H. Grove. Miss Louise Phillips, Madame Isabel 
Fassett, and Miss Lucy Riley are the other contributors to a 
programme of unusual interest, and Mr. Nicholl will introduce, 
for the first time in London, Grieg’s cycle of songs, “Reminis- 
cences of Mountain and Ford.” 








THE COPYRIGHT (MUSICAL COMPOSITIONS) 


ACT, 1888, 


It cannot be too widely known that a useful little Act was passed 
last Session to protect the public from vexatious proceedings for the 
recovery of penalties for the unauthorised performance of musical 
compositions, by which it is enacted that the penalty or damages to 
be awarded upon any action or proceedings in respect of any un- 
authorised representation or performance of any musical composition 
shall be in the absolute discretion of the court or judge before whom 
the proceedings shall be tried, and the costs of such proceedings are 
also in the discretion of the judge; and it is also provided that unless 
the occupier of any place at which an unauthorised performance be 
given shall wilfully permit such a representation he shall not be 
liable to any penalty. The Act does not, however, apply to the 
performance of any opera or stage play in any theatre or other 
place of public entertainment duly licensed. 





THE OPERAS ON “BENVENUTO CELLINI.” 


By ANDRE DE TERNANT. 
( Concluded. ) 


WE now come to the history of M. Diaz’s “Benvenuto Cellini”—an 
opera which has never been performed on the stage. In these days 
of inaction on the part of operatic managers, it is by no means sur- 
prising that a work which, according to the judgment of many 
eminent French musicians and critics who saw the manuscript, 
evinced talent of a very high order, should be consigned to oblivion. 
But, considering that in the prospectusés of various speculations the 
work has been announced for production several. times, it seems 
strange that merit is suffered to pine in obscurity, perhaps in favour 
of less-talented contemporaries. As it is impossible under the cir- 
cumstances to give a detailed account of the opera, a few words con- 
cerning the composer’s career may interest the reader. M. Diaz was 
born at Paris on the 27th of February, 1837, and is the eldest son of 
that famous painter who was one of the most fervent disciples of the 
revival of the romanticism in France. On October 6th, 1852, he 











entered the Paris Conservatoire, his masters for harmony and com 
position being Reber and Halévy, and, after leaving that institution» 
he devoted himself entirely to composition. We first hear of him as 
a composer in 1865, when he brought out a comic opera called “Le Roi 
Candule,” which had some success at the time, but hus since fallen 
into oblivion. In 1869 three prizes were offered by the French 
Minister of Fine Arts for the three best operas sent in for judgmenty 
and the production of the successful works was guaranteed at the - 
Grand Opéra and the Opéra Comique and the Théatre Lyrique 
respectively. M. Diaz won the first prize for his opera, “Coupe du 
Roi de Thule” ; but the work, when subsequently performed at the 
Grand O: éra, had little success. With the exception of a few songs 
and pianoforte pieces of minor importance, the works mentioned are, 
at the present time, all that is known of the composer of the 
shelved “ Benvenuto Cellini.” 

The libretto of M. Saint-Saens’s forthcoming opera is founded by 
M. Louis Gallet on a drama of M. Paul Meurice, which was first per- 
formed at the Porte-Saint-Martin Theatre on April, 1852. The 
play itself was dramatised from the same author’s novel, “ Ascanio ” 
(which originally appeared anonymously in the pages of a Parisian 
newspaper), expressly for the once celebrated actor, Mélingue, who 
was also a painter and sculptor of some talent. Having already 
appeared as a painter in a play called “Salvator Rosa,” Mélingue 
thought he might utilise his other hobby to advantage, and it was 
solely owing to his suggestion that the play wag called into existence. 
But, apart from this circumstance, it achieved 2 deserved success on 
its own merits. A few days before the production of M. Meurice’s 
drama at the Porte-Saint-Martin Theatre, Jules Janin received a letter 
from Liszt, announcing the successful production of Berlioz’s opera at 
Weimar. Berlioz himself remarked that the “excellent Liszt was 
everything adorable in the way of goodness, abnegation, zeal and 
devotion,” and the following letter from the noble hearted artist fully 
confirms these words :— 

‘**Honneur aux maitres ciseleurs! Gloire aux belles choses et place pour elles !’ * 
‘ Benvenuto Cellini,’ representé hier 20 mars, restera debout et de toute sa hauteur 
ici. C’est sans puff qu’on peut informer du succés de cet ouvrage Londres et Paris. 
Je remercie bien sincerément l’auteur du noble plaisir que m’a causé |’étude 
attentive de sa partition. C’est 1a a la fois de la ciselure splendide et de la statu- 
aire originale et vivante. Tout ce qu'il y a d’intelligent et de musical 4 Weimar 
suit les représentations de Benvenuto avec sympathie et admiration.” 

M. Meurice’s drama is divided into five acts, and eight scenes, 
seven of which will be retained in the opera: Le Roi chez POuvrier, 
L’Attaque du Nesle, La Statue d’Hébé, Les Lis de Diamants, 
Fontainbleau (ballet), La Chasse des Ursulines, Le Jupiter. The 
scene of the casting of the statue of Hercules has been omitted, on 
account of its great similarity with that of the founding of Perseus in 
Berlioz’s opera, by the desire of Saint-Saéns, who wishes the vast 
difference between the two works to be as plainly marked as pos- 
sible. Pending the publication of the score and the libretto, the 
following analysis of the drama will convey some idea of the 
character of the plot and its incidents. 

Sir Walter Scott remarked in the introduction of his novel 
“ Peveril of the Peak,” “In a story, where the greater part is 
avowedly fiction, the author is at liberty to introduce such variations 
from actual fact as his plot requires, or which are calculated to 
enhance it;” and the French dramatist has certainly not “over- 
estimated a romancer’s privileges and immunities,” as regards the 
trustworthiness of the great Italian artist’s memoirs. The action 
takes place during Benvenuto Cellini’s first sojourn in Paris, and 
the apprentice Ascanio, who accompanied him thither and re- 
mained there when his master returned to Italy, is an even more 
interesting personage in the play than the great artist himself. 
Ascanio has the misfortune to suffer from the amorous persecutions 
of the Duchess d’Etampes, who, though the favourite mistress of 
King Francis the First, continually pays her addresses to the young 
artist, and, at last, failing in her designs, sends a letter arranging a 
secret interview with him. The young apprentice himself is so madly 
in love with the daughter of the grand prevot, d’Estourville, the 
young and charming Colombe, that he does not pay the least 
attention to the wily charms of the duchess, and fondly 
imagines that the mysterious Jz//e¢-doux comes from his Colombe. 
Benvenuto Cellini, who is a man of experience, is already 
acquainted with the duchess’s manner of intrigue, and knowing full 
well that her caprices often bring misfortune, he determined to 





* These words are from a chorus in the second act of Berlioz’s opera, 
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accompany his pupil to the place of meeting. He recognises the 
duchess under her mask, entreats Ascanio to stand aside a moment, 
discloses himself, and unveils the mission of the king’s unfaithful 
mistress. The duchess, who is furious on being discovered, declares 
mortal wat against Benvenuto, and retires in despair on seeing 
Ascanio fall on his knees before the beautiful Colombe, Ascanio, 
on meeting his beloved, does not trouble himself in any way about 
the masked lady from whom he has received the Jdz//et-doux, and 
who quarrels with his master. Benvenuto himself, it must be men- 
tioned, has during all this time a mistress named Scazzone, who is 
also the sister of his arch- -enemy, the Duchess d’Etampes. He loved 
his mistress after his own manner, that is to say, rather coolly, and 
much less than his art. Scazzone, however, for the want of better, 
and knowing that it is all the great artist could bestow, was contented. 
The next important incident takes place in the neighbourhood of the 
Tour de Nesle. It must be stated in passing that King Francis had 
recently honoured Benvenuto with a visit in his studio, which he 
found too small for the great artist’s purposes, and he granted him 
the Petit Nesle as a place of residence. But when Benvenuto sub- 
sequently attempted to enter his new home, d’Estourville, who 


then occupied it, slammed the door in his face, and sent some | 


archers to drive him from the place. However, Benvenuto did not 
suffer this to interfere with his plans of aggrandisement, for what he 
could not obtain by fair means, he effected by means of violence ; 
and he immediately summoned his workmen and _ pupils 
together, and with thém besieged the Petit Nesle. After this 
summons to assault and vengeance, the Petit Nesle 
was rapidly annihilated, and the bustle and shouts of Vive Francots 
1"! fe petit Nesle est pris, of this scene created some sensation during 
the run of the drama in Paris. To return to the intrigue of the 
play: the duchess complains of Benvenuto to the king. The 
good-natured monarch, however, always anxious for the renewal of 
good friendship among the members of his court, commands 
Benvenuto to go and offer the duchess a beautiful jewel as a token 
of reconciliation. With apparent distress he goes and demands an 
interview, which she dares not refuse, but while waiting in the ante- 
chamber, he hears the duchess’s attendants laughing at him. His 
fury then knows no bounds, and after breaking open the door, he 
crushes the precious jewel under his feet. On hearing the noise the 
duchess arrives on the scene, and mutual insults take place between 
them, which subsequently end in an encounter with the king himself 
and the disgrace of Benvenuto. Happily for him, the emperor 
Charles the Fifth passes through en route for Flanders, and being a 
great patron of the arts, invites Benvenuto to his court. The great 
artist is willing to accept the gracious invitation, but King Francis, 
who now regrets having admonished Benvenuto, and having cause for 
suspicion against the emperor, prevails upon the sculptor to remain in 
France. Benvenuto is much impressed with the noble generosity of 
of the king, and promises to cast his great statue of Hercules. Peace 
and good-will being established, he immediately sets to work, and 
during three days and three nights neither sleeps nor eats. All at once 
the fire goes out, and the metal runs short. A traitor named Pagolo, 
who has been bribed by the duchess, has concealed the fagots and dis- 
turbed the mould. Brudez /es meubles, cries Benvenuto; and the work- 
men run and fetch all Benvenuto’s valuable furniture and works of art 
and fling them into the furnace and the mould. The fire was relighted, 
the mould is full, and the statue of Hercules is completed. However, 
Benvenuto’s troubles unfortunately do not end with this triumph. It 
was during his abode at the Petit Nesle that he saw for the first time 
Colombe walking in the solitary shades of her father’s garden. He 
was instantly struck with her face and her gentle and modest carriage. 
Unhappy in his passion, and unable to banish it from him, he immedi- 
ately sought to gratify it, and took her for his model of Hebe. 
Shortly after its completion Ascanio enters, and recognises Colombe. 
Scazzone on seeing the statue is also seized with jealousy, and, not 
only in her own interest, but also that of her sister the duchess, 
meditates the removal of Colombe. Amidst the confusion, Ascanio 
carries off Colombe from the care of her father, who wishes to marry 
her to another man, and conducts her to the studio. An explanation 
takes place between Benvenuto and Ascanio. Mes enfants, the great 
artist says with suppressed emotion, /e vous bénis, et je me dévoue a 
votre bonheur, The question now is how to conceal Colombe. At 
length, however, they hit upon the ingenious idea of concealing her 
in a massive sculptured shrine, which is immediately conveyed to the 
convent of the Ursuline nuns, The duchess learns the secret from 








| beauté toute faite de dieu! 








her sister Scazzone, and she arranges matters in such a way that the 
authorities at the convent allow the shrine to remain unopened for 
the space of three days. Her jealous apprehensions being relieved 
by this unexpected circumstance, she resolves to take Benvenuto 
under her own immediate patronage, and induces her friend d’Estour- 
ville to consent ‘to the marriage of his daughter with Ascanio. The 
father is willing enough, but only on the condition that his daughter, 
who has been missing during three days, shall be restored to him. 
Everything being arranged, the marriage contract is signed, and 
Colombe enters, conducted by Ascanio. The duchess, at the sight of 
Colombe, utters a wail of lamentation, and shrieks, Quiz donc est dans 
la chasse? Benvenuto comes to the foreground, opens the shrine, 
and drags out the corpse of Scazzone. The Duchess then discovers 
that, instead of her rival, she has murdered her own sister. The 
subsequent scene is full of pathos. 

Benvenuto —“ Scazzone, ma chére bien aimée, oh! reviens & ma 


‘ voix, ranime-toi 4 mon amour.—Non, rien! impuissant !—Allons 


donc, sculpteur, créateur, toi qui prétends donner I’éternité & tes 
ceuvres, rends donc seulement le souffle de quelques années & cette 
Scazzone! entends-moi, reponds-moi ! 
Viens! nous partons! Florence! l’Italie! (Posant doucement la téte 
glacte et se dressant sur ses genoux, pale et morne) Non, Je m’en re- 
tournera seul, saignant et sombre. C'est le sort.” 

Le Roi. —“Comment ! Benvenuto, et tes travaux! tes grands 
ceuvres !” 

Benvenuto.—-“ Sire, je ne sculpterai plus qu’un ouvrage en 
France : le tombeau de cette enfant.” 

It will be seen from the above description that the material on 
which the dramatic action is based is admirably laid out for musical 
treatment, nor is there any doubt that the new opera of M. Saint- 
Siens, whose versatile genius has enabled him to take high rank 
among the composers of the modern French school, will tend to aug- 
ment the deservedly high reputation he already enjoys. Meanwhile, 
Qui vivra verra. 





PROFESSOR SIR GEORGE ALEXANDER MACFARREN. 
His LirE anp WorK. 


A PaPER READ BEFORE THE COLLEGE OF ORGANISTS BY 
Henry C. BANISTER. 
(Continued from page 799). 


I believe there is evidence that he was, at one time by no means 
enthusiastic, as he afterwards was, about Sebastian Bach ; but ad- 
vanced as he became more acquainted with his works: as, indeed, 
who will not advance whose opinion is worth anything? In like 
manner, I believe that Macfarren expressed himself approvingly, at 
one time, concerning the Tonic-Sol-Fa system of teaching ; but, as is 
pretty well-known, was somewhat strong in his opposition to it in 
later years, notwithstanding his great and deserved esteem for its 
energetic promulgators, the Messrs. Curwen, father and son. I refer 
to all these matters of opinion, not to insinuate that Macfarren was 
fickle or unsettled in his judgments ; but to indicate that,there was 
that healthy element in his mind, a readiness to re-consider, and, if 
need be, on sufficient grounds to his thinking, to reverse or amend 
those judgments. In fact, almost to the last his seemed to be a 
growing mind, ever ready for new impressions ; and he was, all along, 
as he insisted on it every true artist should be, a student all along. I 
well remember a little incident illustrating this. It fell to my lot to 
express thanks to him, on behalf of Academicians, at the close of one 
of his courses of analytical lectures ; and, in doing so, I spoke of his 
kindness in permitting us to become fellow-students with himself of the 
noble works which he had been discussing. He quite started, and 
his face lighted up with pleasure at this way of putting it ; and, after-. 
wards thanked me specially for what he was good enough to term: 
the felicitous way of stating the matter. He liked just to be thought 
of as one with us all, only perhaps a little further on, through favour- 
ing circumstances, and knowing a little more about some’ things : 
always ready, humbly, to learn from anyone. 

And yet, how much he knew! what vast stores of information 
were packed in that receptive, retentive, and reflective brain! 1 think 
I never knew anyone who might more appropriately be termed a 
walking encyclopedia. And this was so wonderful when one. re- 
members the sad hindrance to the acquisition of knowledge which 
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would have seemed to lie in his way, as so insurmountable, had not 
his constant readiness, and certain competence, to impart information, 
from his wonderful acquisitions, caused one well-nigh to forget that 
he was not all eyes, as well as all ears, and all brains. 

In the preface to my recently published Lectures on Musical 
Analysis, I mention the fact that, after the preparation, and even 
putting into the printer's hands, some of those Lectures, I was gratified, 
on hearing Professor Macfarren lecture on some of the same works, 
to find my own views confirmed by so eminent an authority. He 
wrote to me, thanking me for the book, and said: “I am glad you | 
allude to me as a fellow-worker on the same subject, and I am sure | 
that the more we give our best energies to its exposition, the more 
will it gain the respect it deserves, since each of us helps to confirm 
what may be stated by his friends.” Such a letter exhibits the entire | 
absence of jealousy from the mind of the single-purposed Professor ; 
and it is just one of many which I doubt not could be discovered, 
manifesting the same trait in his character. When, several years ago, 
I had the honour of reading a paper before the Association upon 
“some of the underlying principles cf structure in musical composi- | 
tion,” he was unable to be present; but, on the paper appearing in 
print, he wrote to me :—“‘It pleases me very greatly, and I wish it 
may have many readers for the sake of the good effect it is capable of 
producing. I concur fully in your views, and these are so happily 
expressed as to make them interesting even to readers who have small 
knowledge of the subject. Let me then thank you for casting a 
bright light on an important matter. Yours with friendly regards, | 
G. A. M.” So unsolicited and spontaneous a testimony, not in 
acknowledgment of any complimentary present, was peculiarly grati- 
fying and valuable, and shows not only the kindliness of the man, but 
how deeply interested he was in any effort to promote elevated views 
of the Art. And again, on the other hand, when he himself read a 
paper before this same Association upon the life and work of Cipriani 
Potter, I was greatly disappointed at being prevented by illness from 
being present ; especially as being among the now comparatively few 
and fast diminishing number of Potter's pupils, it would have been 
expected that I should add some reminiscences of the dear old man, 
in the conversation after the reading of the paper. I wrote to Pro- 
fessor Macfarren to that effect ; and received this reply :— 

‘My dear Banister,—It would indeed have been a pleasure to 
have had the interesting additions you might have made to the too | 
little I could say of our dear friend Potter, and I regret as much the | 
loss of these as the illness that prevented your presence at the | 
meeting. I deplore that the master is at present less represented in 
his own works than in those of his pupils ; and that persons who | 
knew not himself have now small chance of knowing his merit, and | 
on this account it behoves us who retain vivid recollections of his | 

| 








working and its work to do all we may to impress our memory on the 
consciousness of others.” 

I must be forgiven if these extracts from the Professor’s corres- 
pondence seem to be too personal in their reference clustering round 
myself. I presume that one reason that I have been so singularly | 
honoured as to have the present task assigned to me is that it is | 
known that I am able to furnish personal reminiscences such as these ; | 
and even these I would not cull or quote but for the light that they | 
help to shed upon his mind, and friendly character. | 

In my enumeration of the learned Professor’s literary labours, I | 
have omitted all reference to those which may be considered by far | 
the most important of them—namely, his theoretical works, I have | 
purposely deferred all mention of these, partly because it is not their | 
literary character which claims attention ; and, still further, because | 
the consideration of them comes under a much more comprehensive 
head, and one of the most momentous in his career and work: that | 
of his position as a theorist, and a theoretical educator. His books 
of a purely theoretical and educational character are: (1) Rudiments 
of Harmony ; (2) Six Lectures on Harmony, delivered before the 
Royal Institution ; (3) Eighty Musical Sentences, illustrating the use 
of Chromatic Chords; (4) Counterpoint—a Course of Study: to 
which may be added his annotations and Appendix to the new edition 
of Alfred Day’s Treatise on Harmony. Mention must also be made 
of a short Treatise on “the Construction of a Sonata.” 

He told me that he once began a book on the Elements of Music; 
but that when my little Text book, treating of those, and of advanced 
matters, appeared, he abandoned his design, as no longer needful 
to prosecute. He assured me of the sincerity of this compliment. 
"The “ Rudiments ” were designed as a text and exercise book for | 


t 








students, on the basis of course, of the Day theory. In the “ Lectures ” 
delivered, as the dedication shows, at the instanceof Mr.G. A. Osborne, 
that theory is elucidated and defended with copious justificatory 
illustrations from works of various acknowledged composers, with the 
view of showing that, though often unconsciously, they have, so to 
speak, written in accordance with the Day theory, which is, therefore, 
not in reality a heterodox novelty, but the only theory which ad- 
equately explains and justifies much in music which is accepted 
unchallenged—nay, fully recognised. The “Eighty Sentences,” 
written at the instance of tke late Rev. John Curwen, are elaborately 
minute illustrations of that portion of the Day theory referred to in 
their title : an integral part of the whole theory, in fact. Still further 
expositions, with some modifications, of that theory, resulting from 
years of experience and independent thought, are presented in the 


| editorial matter in the re-published book by Dr. Day. 


(To be continued.) 


Correspondence. 


STUDENTS AS TEACHERS. 
TO THE EDITOR OF “‘ THE MUSICAL WORLD.” 

Srr,— If your correspondent “Scholar” would kindly re-peruse 
my letter, he would find no justification for somewhat rudely affirm- 
ing that I “ know nothing about” the regulations of the R.C.M. I 
know more about that most excellent institution than ‘‘ Scholar” 
supposes ; and if none of the students actually do give lessons “ with- 





| out the consent of the Director,” 1 am very glad to hear it—very 


glad indeed. I shall also be still more glad when I am sure it is 


| the case. 


I am also glad that the fees demanded by the student-teachers 
are “much bigger than those charged by thoroughly competent 
musicians”; but your correspondent omits to say why the public 
should accede to the demand. 

Your correspodent further says, “ As regards the ‘inexperienced 
and often conceited young persons,’ everyone must have a beginning 
(sic) and it is to be hoped that they—the pupil teachers—will be 
able to implant in their pupils a greater love for ¢rwe music, and 
teach them how to perform it with greater success than has been the 
almost universal case up to the present outside the R.C.M., and no 
doubt the other two institutions.” He is quite right in saying that 


| “everyone must have a beginning,” even the inexperienced and often 

conceited young persons, since thelatter undoubtedly exist (tho’, not 
| popular!) But the remaining portion of the sentence does not seem 
| to be so complimentary to our other great schools of music as was 


probably intended by the writer of it. However, the whole para- 
graph is so involved that it may mean anything—even that the word 


| “scholar” is sometimes mistakenly used for that of student. 


I can make out nothing in your young correspondent’s letter 


| which refutes the statement to which I called attention, rather than 


originated, viz., that many students of the principal academies are in 
the habit of giving private lessons at small or large fees, and that in 
public announcements, programmes, &c., they often add to tke'r 
names the letters R.C.M., R.A.M., G.S.M., when merely pupils, and 


| not scholars, of those institutions. 


Hoping you will pardon this large demand upon your valuable 
space, I remain, yours faithfully, 
L. 





TO THE EDITOR OF “THE MUSICAL WORLD.” 

Sir,—In reply to the courteous letter of “ Provincial ” concerning 
students as ferformers, | would say that the initials R.C.M., R.A.M., 
&c., have long been a vexed question. On the part of the Royal 
College, I may speak with certainty that R.C.M. is no authentic title. 
A student may receive perhaps a year’s instruction, leave the College, 
and then pose before the public with R.C.M, after his name. Of 
course, as “ Provincial” will readily admit, the College cannot pre- 
vent this, neither can it be responsible for the efficiency of that 
student who has only received one year’s tuition. 

With regard to performing while yet a pupil of the College, the 
permission of the director has to be obtained before the student is 
allowed to appear in public, and, as in the case of teaching, permission 
is only granted to those who are competent. Thanking you for in- 
serting my former letter, and apologising for further intruding on 


your valuable space. I am, yours faithfully, 
“ SCHOLAR.” 





‘$16 


THE MUSICAL WORLD. 


[OCTOBER 20, 1888. 





Reviews. 


MUSIC. 

“Unto thy heart,” serenade for voice, with violin obbligato, 
words by Victor Hugo, with an English translation by E. O. Coe, 
music by F. Allitsen, is unconventional, melodious, and well written. 
‘Harlequin et Columbine morceau characteristique, pour piano 
solo,” by Sydney Smith, lies well under the fingers, whose agility it 
would certainly encourage. Both these, are published by E. 
Ascherberg & Co. 

Mr. Woolhouse sends a “Shelley Album,” containing nine of the 
poet’s songs, set to music by J. Cliffe Forrester. These compositions 
are all of a refined and superior character, some of the numbers being 
very charming. The accompaniments, written with musicianly skill, 
will require fluent and delicate playing. 

“A diss a diss of green grass” is a refreshing spontaneous little 
ditty by Alexander S. Beaumont. “Cradle songs” are plentiful, but 
one by Learmont Drysdale is an unusually good specimen: 
“ Suspense,” a song by Sydney Shaw, is not strikingty original, but 
the words are well set and the harmonies are rich and appropriate. 

We have also received from Weekes & Co. three numbers of a 
set of six songs by Henry Festing Jones. Of these we prefer *‘ The 
autumn is old,” a quaint setting of Hood's tenderly sad lines, 

“ Marguerite at the shrine,” by Henry Knight, is a refined and 
expressive song, the dedication of which has been accepted by 
Miss Ellen Terry. It is published by the Viaduct Publishing 
Company. 

B. Hollis & Co. sends two good songs by the late W. Fullerton, 


“That summer's day” and ‘The love of long ago,” which deserve | 


to become popular. 

A setting by Phoebe Otway of Heine’s “Du bist Wie ein Blume,” 
with an English translation by Constance Bache, recommends itself 
by simplicity and charm and some delicate harmonic transition. 

We have also received the following from Charles Woolhouse. 
Songs :—‘‘ No,” by Fred Alleyn ; “ The broken promise,” a nautical 
ditty, by G. Saint-George. Pianoforte: ‘‘ Liebeslied” sketch, by 
Learmont Drysdale. From Enoch and Sons: “ Kate of the Dee,” 
by Albert E. Daniel. From B. Hollis and Co. Songs: “ A bygone 
summer” and ‘When shadows lengthen,” by Charles Paston 
Cooper; “ Marguerite,” graceful dance for piano, by A. Warner 


Hollis. From E. Ascherberg and Co.: “ Marjorie,” song, by F. 
Allisten. From Metzler and Co.: ‘The vanguard march,” by H. M. 
Higgs. From the Viaduct Publishing Co.: “Three jolly sailors,” 


song, by Percy Jackman. From Weekes and Co., “From night to 
morn,” “ Renée,” and “ Faithful,” all by Henry J. Edwards, Mus. 
Doc, Oxon. From Joseph Williams. Songs: “A lover’s lay,” by 
Henry T. Tiltman; “In memory fair,” by S. Portman; “Olden 
time,” by Henry Farmer ; Gavotte, by H. T. Tiltman ; Air de ballet, 
by the same composer, both for pianoforte solo. From Stanley 
Lucas, Weber and’ Co.: Dromiroff Polka and Valse, “Still in the 
night,” by B. Brigata. From H. Klein and Co.: Songs, “ Spell- 
bound,” “Rent free,” and “Sweet Philomel,” by Henry Klein; 
“God bless her,” by Edwin M. Flavell; “The Sultan’s daughter,” 
by Edward Seymour ; “ Heart’s-ease,” by Violet Fairfield. 





Knighthood of the Legion of Honour, 1878. Knight Commander of Villa 
Viraga, 1883. Gold Medals at the Principal International Exhibitions. 


JOHN BRINSMEAD & SONS’ 
ATENT SOSTENENTE PIANOS RETURNED FROM HIRE, may be 
purchased at GREATLY REDUCED PRICEs, 
JOHN BRINSMEAD anp SONS, Pianoforte ‘Manufacturers, 18, 20, 22, 
WIGMORE STREET, LONDON, W. Lists free. 


Publishers Announcements—contenuea. 





QIMS REEVES: HIS LIFE. By Himself. 


Y) 
Ready Oct. 8, at all Libraries and Bookstalls, 

S™s REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 

Ios. 6d. 
London : Simpkin, Marshall, and Co., and London Music Publishi 
pany (Limited), 54, Great Marlborough Street, W. 
Positively Ready Oct. 8, 

ea REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 
Ios, 6d. . 

London Music Publishing Company (Limited), 54, Great Marlborough Street, W. 


VIOLIN TUTOR. 

RACTICAL VIOLIN SCHOOL, for Home Students, 

A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy - 
4to, cloth gilt, price 7s. 6d.; also in monthly parts, 7a. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing.”— 


Musical Standard. 
London: L. UpcoTT GILL, 170, Strand, W.C. 
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Publishers’ Announcemeuts, 
NEW LEGITIMATE TEACHING METHOD, 


GILHAM’S KEYBOARD INSTRUCTOR. 


Patented througheut the World. Price 2/6. Post Free 2/9. 





HOW TO PLAY THE 


PIANO, ORGAN, OR HARMONIUM, 


In the shortest time and easiest and simplest manner. 





WALTER SCOTT, 24, Warwick Lang, Lonpon, 
AND FELLING, NEWCASTLE-ON-TYNE, ENGLAND. 





O COMPOSERS,— RIDGEWAY and CO., Music Publishers, 
10, Argyll Street, W. undertake the REVISING. PRINTING, and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. ImrorTant.— Composers’ 
Works included in Catalogue and introduced without extra charge. 


VHE AR’ OF SINGING. 








New Edition, Revised and Improved, of 


A CCURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 

A Method as used by the Author in the Lr Academy of Music, and upon which he has 
cultivated the yoices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc. 
cessful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & CO, (late Juttizn), 5, Vigo Street; and of the Author, at his 
residence, 27, Harley Street, 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘ ELOCUTION, VOICE, & GESTURE.”’ 


By RUPERT GARRY. 
Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse. 
ness, Sore Throat, ard other derangements of the Breathing Tubes. 

‘* The section on the Voice is well considered and trustworthy, based as it is 
on the writings of authorities on the question of the Hygiene of the Vocal 
Organs.” —STAGE. 

‘* The Book contains many valuable hints in regard to Voice and Gesture,”— 
Voice (New York). 





Post FREE, Is. 2d. 
London : Bemrose, 23, Old Bailey, K.C., and of the Author, at his residence,'49, 
Torrington Square, W.C. 


IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M.A., Mus. Doc, and of Sir G. A. MACFARREN, Mus. Doc. 


HE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusICAL ForM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘“ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—* A knowledge of form is imparted in simple and pleasant Jan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music,” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties,” 

Monthly Musical Record.—‘‘ No more valuable, work’ of the kind is in 
existence.” 

W. SWANN SONNENCHEIN and CO., ParernosteR SQuarRE; 
And all Book and Music Sellers. 
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TO OUR READERS: 


In consequence of an unfortunate accident which has 
caused serious delay in the publication of the Paper, we 
are unable to carry out our intention of presenting our 
Readers with the Portraits of SIR CHARLES and 
LADY HALLE. We shall, however, be in a position 
to do so next week, and we will gladly exchange 
copies of this issue that have been purchased with the 


expectation of receiving the said Portraits. 


EDITOR “ MUSICAL WoRLD.” 
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Festivals. | 


BRISTOL MUSICAL FESTIVAL. 


The Bristol Musical Festival, a triennial event whose influence is 
to be felt beyond the immediate centre of activity, commenced on 
Tuesday last, under meteorological circumstances of unwontedly 
auspicious kind. Although no new works were included in the pro- 
gramme, a judicious and representative selection had been made, 
which did justice to all claimants, and proved how catholic were the 
tastes of those responsible for the arrangements. With Sir Charles 
Hallé as conductor, and such artists as Mesdames Albani, Anna 
Williams, Patey, and Belle Cole; Messrs. Lloyd, Banks, Watkin 
Mills, Montague Worlock, and Santley, to answer for the solo music, 
fears as to the artistic success of the festival would obviously have 
been misplaced. That the festival was inaugurated on Tuesday by a | 
performance of the “ Elijah” might seem an additional proof, if such 
were thought necessary, of the permanent place taken in the 
heart of the British amateur by Mendelssohn’s work. But what con- | 
clusion is to be drawn from the scanty attendance at that inaugural | 
performance ? Is the work in question losing ground in the popular | 
estimation? Or is the Bristol public less interested in musical | 
festivals than of yore? Or is the falling-off in attendance, as com- | 
pared with previous years, the result of purely local and exceptional | 
causes? It must be hoped that the third reason is the correct one, | 
though to speak definitely would, at such a stage of the pro- | 
ceedings, be premature. Whatever might be the lack of interest 
exhibited by the public, it is satisfactory to know that it was | 
not shared by any of the performers. It would be useless now, as | 
always, to speak at length of the admirable way in which Madame | 
Albani, Miss Anna Williams, Madame Patey, Mr. Lloyd, and Mr. Santley, 
interpret the “Elijah” music. It is more to the purpose to. recognise 
the excellence of the chorus, which, although composed of volunteers, 
is yet remarkable for its perfect discipline. At times a lack of sonority 
was apparent, but in tone, evenness of balance, and definiteness of | 
attack, it was all that could be desired, and gave evidence of the care | 
bestowed on its training by Mr. Rootham. 

The concert of Tuesday evening, although nominally “ miscellan- | 
eous ”—too often a word of horror—contained at least one feature of | 
special interest. This was the performance of a selection from Gluck’s | 
“Tphigenie auf Tauris,” the first act of which was given with a few | 
cuts only. Whatever be the relative interest of Gluck’s masterpiece, | 
when judged by the standard applied to dramatic music in the present | 

| 





generation, it would not be easy to praise the choice of such a work | 
too highly. It may be questioned which is the more important good | 
to be accomplished by a Festival—the production of new works, and 
the encouragement of contemporary talent, or the revival of such | 
compositions as that of Gliick’s, which, epoch-marking though they | 
be, have yet been well-nigh forgotten, and for long unheard. It 

will not, therefore, be supposed that we lose sight of the vast progress | 
and development of art which has taken place since the first per- | 
formance of “Iphigenie” on May 18, 1779, or that we attempt | 
to measure that work by the standard of such modern giants as this 
century has produced, when we praise, with emphasis, its production 
at Bristol. The educational value of such performances is immense. | 
The principal part of the interpretation was sustained by Madame | 
Albani, who gave perfect expression to the graceful phrases of “O | 
toi qui prolongeas mes jours,” and, indeed, sang throughout the 
selection with the utmost refinement. Adequate support was given 
also by Miss Mary Gane, Mr. Watkin Mills, and Mr. W. Thomas, 
and the band and chorus did all justice to the dances and choruses. 

The remainder of the programme included songs by Madame 
Belle Cole, who gave, with marked effect, an air from “ Figaro,” and 
“OQ, Fatima,” from Weber’s ‘Abu Hassan ;” by Mr. Watkin Mills, 
and Mr. Banks. The orchestral items conprised Beethoven’s Overture 
in C, Schumann’s Pianoforte Concerto, played admirably by Sir 
Charles Hallé, the overture to “Ruy Blas,” and Liszt’s ‘Les 
Préludes.” 

The morning of Wednesday was occupied in the performance of 
Cherubini’s sixth “Mass in C,” and Dr. Mackenzie’s “ Rose of | 
Sharon.” The public apathy, so noticeable on the first, was not less | 
conspicuous on the second day of the Festival. 


| 





The audience was | 


/ tender mercies of the critical nurse. 


| Henschel. 


| signs that the “ Elijah ” is losing its hold upon the hearts of amateurs. 


far from crowded, and those who attended were plainly of opinion 
that the programme was of excessive length. To couple for one 
concert two works so important was in the highest degree unwise, for 
however enthusiastic an audience might be, it is after all only human ; 
and physical weariness is inevitable under such circumstances. Such 
a course was unfair to Dr. Mackeneie, whose graceful work naturally 
suffered in consequence. 

Of the performance of the Mass it may at once be said that it 
was in every way admirable ; offering indeed, fewer opportunities for 
dramatic display than at least one other of Cherubini’s works in the 
same kind, there is yet about it a dignity and earnestness which fit it 
admirably for a festival programme. Mesdames Albani, Belle Cole, 
Gane and Nelmes, and Messrs. Lloyd, Banks, Santley, and Worlock, 
did all possible justice to the solos ; and, as has been already implied, 
Sir Charles Hallé had brought his band and chorus to a high degree 
of excellence. 

So much has been written concerning Dr. Mackenzie’s work since 
its production at Norwich in 1884, that it would serve no good 
purpose to dwell at length upon its merits on the present occasion. 
Every one knows that there are many passages of exceeding beauty 
in the work, which aré perhaps recognised more clearly for the 
occasional mediocrity-of ¢ertain other portions. The work received 
an altogether adequate interpretation on Wednesday. Madame 
Albani gave full and just expression to the poetic grace of the music 
allotted to the Sulamite, singing throughout with a refinement and 
purity of style that could hardly be equalled. Madame Belle Cole, 
on whom an unexpectedly heavy share of work has fallen, in con- 
sequence of the illness of Madame Trebelli, deserves praise for 
the courage with which she attacked the contralto music, and 


| the shortness of the time possible for study under such circum- 


stances may well be taken as an apology for the few shortcomings 
noticeable. Mr. Lloyd sang the tenor music with the utmost passion, 
and Mr. Santley was not less admirable in the solos allotted to him. 
The band and chorus, under Sir Charles Hallé’s firm and judicious 
guidance, were excellent. 

The evening concert was, perhaps, the most important event of 
the whole, as its programme included that masterpiece of orches- 
tral colour, Berlioz’s “Romeo and Juliet.” This work calls for 
more than passing notice, and, together with the remaining concerts 
of the week, will be dealt with in our next issue. 


NORTH STAFFORDSHIRE MUSICAL FESTIVAL, 


The inauguration of a new musical festival must always be a 
matter of interest to all who care to mark the progress and develop- 
ment of art. All such functions, it may safely be presumed, had a 
commencement ; but in the majority of cases they have existed so 
long, or are so firmly rooted in the musical order, that we are but 


| dimly conscious that they, too, were once infants, appealing to the 


It is accordingly, with some 
curiosity that we have watched the preparations which have lately 
gone forward, and have culminated at length in the North Stafford- 
shire Festival, which was held on Thursday of last week in the Victoria 
Hall at Hanley. The committee, with a wisdom that might profitably 
be imitated in other quarters, refrained from putting forth an elaborate 
and wide-embracing scheme. The Festival comprised two perform- 
ances only, that in the morning being devoted to the performance of 
the “ Elijah,” that in the evening to the interpretation of a miscellane- 
ous programme. The vocalists engaged were Madame Valleria, 
Mrs. Hutchinson, Miss Hilda Wilson, Mr. Edward Lloyd, and Mr. 
The chorus, which numbered 300 voices, was drawn 
almost, if not entirely, from local sources, and the band of 60, led by 
Mr. Carrodus, consisted principally of Birmingham/artists. Dr, Swin- 
nerton Heap conducted, and Mr. W. Sherratt presided at the 
organ. 

A great disappointment was experienced at the outset, when it 
became known that Madame Valleria would be prevented by illness 
from taking part. It was, however, arranged that Mrs. Hutchinson 
should take the whole of the soprano music in the “ Elijah,” and Miss 
Anna Williams was fortunately able to accept the duty of singing at 
the evening concert. It is obvious that criticism of the fare presented 
by the committee would be entirely needless. The British public, 
whatever may be said of the various objects on which it sets its 
affections, is usually faithful to them, and there are not at present any 
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Nor is it necessary to say much of the performance, as far as the solo- | 
ists are concerned—Miss Hilda Wilson’s and Mr. Lloyd’s singing in | 


such numbers as “O rest in the Lord” and “If with all your hearts” 
is known to everyone ; and that Mrs. Hutchinson sang her allotted 
solos with refinement and taste goes also without saying, Mr. 
Henschel’s singing, however, is always such a triumph of art that a 
word of especial recognition is not misplaced here. 
voice not naturally sympathetic, his art is so consummate that a defect 
which, in a less perfect master, would be plainly unpleasant, becomes 
in him almost unnoticeable. The pathos with which he gave “It is 
enough ” and the dramatic'fire which he infused into the Carmel music, 
proclaimed him, with added emphasis, a great artist. 
of surprising excellence, and its “imbre, balance, and attack might put 
to shame more than one festival choir of far older standing. No 
allowance “on the score of youth” need be made for it; and the 
chorus-master, Mr. F. Mountford, may well be proud of the results of 


| sparse audience, which was nevertheless highly appreciative. 


PaisLey, October 11. 
A few of the artists of Mr. Harris’s Royal Italian Opéra Com- 
pany, at present appearing at the Grand, Glasgow, gave a grand con- 
cert in the George A, Clark Town Hall, last night, before a very 
Madlle. 


| Macintyre, Scotland's prima donna, received an immense ovation for 


sifted with a | 


| me where.” 


her singing of “ Ahi fors é lui,” from Traviata,” and in response to 
an encore, ‘Ye Banks and Braes!” Her other song was “ Laltra 
notte,” from “ Mephistofele,”” and as an encore, ‘‘'Oh! where, tell 
Madile. De Vernet met with favour with her soli, 


_ “ Kathleen Mavourneen,” “The Kerry Dance,” and “ Jack 0’ Hazel- 


The chorus was | 


dean.” The other artists who took part were Madlles. Pouté Ala- 
meda, De Vigne, Signori Caprile, Miranda, Abramoff, and Ciampi. 
Signor Romili, the accompanist, left nothing to be desired. Messrs. 


| Paterson, Sons & Co. announce for November 29 a grand concert 


his training. Assistance in the concerted numbers was given by Miss | 


Reeve, Miss Oakes, Miss Garner, Mr. Sheldon, Mr. S. Wilcox, and 
Mr. Cranmer. 

The evening programme contained but one novelty—a concert- 
overture, by Mr. Algernon Ashton, which proved to be a scholarly 
and thoroughly musiciarly piece of work, containing many passages 
of dignity and beauty, although suggestions of the composer’s youth 
were not wanting. The remainder of the programme was of the 


usual miscellaneous sort, comprising such well-known items as the | 
| gramme, contained “ Items of Interest” and “ Items of Mediocrity,” 


“William Tell” overture, the Hungarian March from “ Faust,” and 
Liszt’s First Hungarian Rhapsody, all of which were interpreted 
admirably. Miss Anna Williams sang, with her usual earnestnes® 
and purity of style, the ‘ Freischutz” air, “ Piano, piano,” and the 
solo in the finale of the first act of Mendelssohn’s “ Loreley,” 
and Mr. Lloyd contributed Gounod’s “Lend me your aid,” Balfe’s 
“When other lips,” and the scena from Dr. Heap’s “ Maid of 
Astolat.”. The chorus turned to excellent advantage the oppor- 
tnnities given by Gade’s charming cantata, ‘“‘Spring’s Message,” and 
the “ Loreley ” music. 

Little more need be said to show how propitiously inclined were the 
powers that attended the birth of the new Festival. When the sound 
results obtained have been duly considered, it does not seem too 
much to hope, and indeed, to prophesy, that the North Staffordshire 
Festival, so happily managed, will in time take a permanent and 
important place in our national music. If the energy, care, and 
prudence, which were evidently bestowed on the function of last 
week be continued, this result will certainly follow. Meanwhile, Dr. 
Heap and all others concerned, are to be congratulated on the 
distinct artistic success of the venture. 


PROVINCIAL. 
Guiascow, October 16. 
Mr. Augustus Harris’ Royal Italian Opera Company brought 





their brief engagement at the Grand to a close on Saturday | 


evening by a performance of Mozart’s opera, “Il Flauto Magico.” 
The cast being an exceptionally strong one drew together a crowded 
house, the largest in fact during their stay. Signor Ravelli as 
“Tamino”» met wijh a cordial reception, and Signor Foli in the 
part of “Sarastro” receiveda double recall for his rendering of 
“‘Qui Sdegno,” but declined to repeat it. Mdlle. Ella Russell, 


as “ Astrifiammante ” obtained a magnificent ovation for her singing | 


of the Aria “Gli angui d’inferno.” 
in conjunction with Signor D’Andrade (Papageno) had a hearty 
encore for the duet “La Dove Prende.” At the conclusion of the 
performance Mr. Harris appeared before the footlights with the 
principals and the conductor, Signor Arditi, and in response to loud 
cries of “Speech,” in a few words thanked the Glasgow public for their 
support. 

On Saturday afternoon Mr. Harris gave a Grand Operatic Concert 
in St. Andrew’s Hall. The hall was very well filled (considering the 
counter attraction—the Exhibition). The following artists appeared 
and each had a cordial reception, viz. : Mdlles. Ella Russell, E. Ponti, 
Alameda, Madame Rolla, Mdlles. De Vernet, De Vigne, and Mac- 
intyre, Signori Runcio, Caprile, De Anna, Abramoff, and Ciampi. 
The programme included solos from the following operas : ‘* Ernani,” 
“L’Elesire D’Amore,” “1 Puritani,” ‘ Marta,” ‘La Favorita,” 
- “Mignon,” etc. Signor Romili presided with much acceptance at 
the” pianoforte. 


Mdlle. Macintyre (Pamina) | 
| Pachmann’s playing, so beautiful, pure and passionate, is always a treat 





in; not, however, by a cruel enemy, 


to be given by the Carl Rosa English Opera Company. 





BIRMINGHAM, October 16. 
“Le sitge vient de commencer,” and we are fairly hemmed 
but by an army of 
shower their musical shells 


bold impresari, who begin to 
Last night the battle raged in 


fast and deep right into our midst. 


| earnest, and our chief generals and pioneers, the Messrs. Harrison 





began the concert war with an excellent Musical Entertainment given 
at the Town Hall. There was a long list of artists, and a long pro- 


Royalty Ballads, snatches of classical trios, violin, violoncello and 
piano solo, executed by the most renowned artists of the day—in fact, 
there was une bonne bouche for everyone. But there was also a brilliant 
audience, cold at first, but gradually warming up to their work, until 
finally nearly every item in the second part of the programme, already 
too long, was encored. The vucalists and instrumentalists numbered 
eleven, viz. Madame Valleria, Mademoiselle Antoinette Trebelli, 
Mdlle. de Lido, Madame Antoinette Sterling, Mr. Henry Guy, Mr. 
Barringten Foote, Miss Nettie Carpenter (violin), Miss Geraldine 
Morgan (violin), Mons. Ernest de Munck (violoncello), Mons. 
Vladimir de Pachmann (solo pianoforte), Herr Volkmar, (conductor). 
Honneur au Dames. Madame Valleria showed no _ signs 
of her recent indisposition, which prevented her from on 
Thursday last attending the Hanley Festival ; on the contrary, she 
looked more charming than ever, and sang with her accustomed 
artistic refinement, although the first song “ Until the day breaks,” 
met with little response from the crowded hosue. Later on she 
touched her hearers by a charming rendering of “ Kathleen Mavour- 
neen.” Mdlle. Trebelli, in her graceful light blue dress, captivated 
her audience by her appearance no less than by her brilliant rendering 
of “ Bel raggio.” Her superb schooling was evident in every phrase. 


| Mdlle. Marie de Lido, who made her first appearance here at the 


| selves in a most satisfactory manner. 


Town Hall, created an excellent impression by her rich and pleasant 
voice. Madame Antoinette Sterling roused the house to the utmost 
enthusiasm by her naive and simple declamation of an old Scotch 
song. Mr. Henry Guy and Mr. Barrington Foote acquitted them- 
Miss Nettie Carpenter has 


| gained much in power since last we heard her; she played Sarasate’s 





difficult and intricate “‘ Faust” Fantasie, with splendid bowing power 
and remarkable finish. A charming Mazurka by Zarzychi, which was 
followed by a Mazur of Wieniawski’s as an encore, exhibited all the 
resources of her fanciful and finished style. Mons. de Munck gave 
some soli for the Violoncello in a highly artistic manner. Mons. de 


to any musician ; his selection, however, did not altogether suit the 
audience, and fell flat. He played Raff's beautiful Cavatina, 
Schumann’s Traiimes-Wirren, a Chopin Mazurka, and a “ Reverie” 
by his gifted wife. The accompanist, Herr Volkmar, did his work in 
a musician-like manner. Gounod’s “ Redemption ” will be given by 
the Festival Choral Society on Thursday next. Sir Arthur Sullivan 
has promised to come on Friday to deliver his address, as President 
of the Midland Institute, and he will afterwards attend a reception 
given by the Mayor (Alderman Pollack), at the Council House, and 
later on be present at a Smoking Concert, organised by the Clef 
Club. The Military Band Concerts, by Mr. Gilmer, attract crowded 
houses.. These concerts are worthy of support, and bid fair to 
become the most popular Saturday night’s concerts of the season. 
Mr. Gilmer’s next concert takes place on November 3, when 
Madame Oscar Pollack will be the lady vocalist, Mr. Fredericks the 
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tenor. / 4as redoublé by Mr. Oscar Pollock will be played for 
the first time by Mr. Gilmer’s superb Brass Orchestra. Saturday 


next the Birmingham Choral Society will give Handel’s “Saul” with | 


full Band, Organ and Chorus The prices range from 3d. to 6d., 
and appeal, therefore, to the artisan classes. The Carl Rosa Opera 
Company will give a week of opera here, commencing on Monday. 
Halevy’s romantic and spectacular Opera “La Juive” will be pro 
duced for the first time in Birmingham. 








LETTERS UPON THE POETRY AND MUSIC OF THE 
ITALIAN OPERA.” * 


LETTER VII. continued. 


RECITATIVE. 


——Fuggi Sebaste, ah dove 
Fuggiro da me stesso? ah porto in seno 
Il carnefice mio : dovunque vada 

Il terror, lo spavento 

Seguiran la mia traccia 

La colpa mia, mi stara sempre in faccia. 

Fly Sebaste—ah whither shall I fly from myself? Alas ! I carry in my bosom 
my executioner ; wherever I go horror follows my steps ; my guilt must ever stare 
me in the face. 

AIR. 


Aspri remorsi atroci 
Figli del fallo mio 
Perche si tardi, oh Dio ! 
Mi lacerate il cor. 


Cruel heart-rending remorse, offspring of my crime; Why, oh God, so late | 


dost thou tear my bosom ? 
Perche funeste voci, 
Ch’or mi sgridate appresso, 
Perche vi ascolto adesso, 
Ne v’ascoltar fin or? 


Ye fatal voices, which now howl around me, if deaf to you hitherto, why doI | 


isten to you now? 


The last division of this class of airs is that which is adapted to | 
the expression of passion, of whatever kind, when become frantic ; | 


and is properly termed aria infuriata. 
RECITATIVE, 


--—-Non piu, Mandane, 
Il mio furor mi avanza, 
Non ispirarmi il tuo, fremo abbastanza. 
—No more, Mandane, inspire me not with thine, my own fury is sufficient, 


AIR. 


Men bramosa di stragi funeste, 
Va scorrendo |’Armene foreste 
Fera tigre che i figli perdé. 


-With less thirst for blood and slaughter, the fierce tiger, robbed of its young, 
scours the Armenian forests. 
Ardo d’ira, di rabbia deliro 
Smanio, fremo, non odo, non miro 
Che le furie che porte con me. 


My wrath consumes me. I rage, I rage, I hear and see nothing but the 
furies, which I carry with myself. 
Rendimi il figlio mio : 
Ah! Mi si spezza il cor ; 
Non son piu madre, oh Dio; 
Non 6 piu figlio. : 
Give me back my son: Oh, my heart bursts ; no longer am I a mother; Oh, 
God, my child is no more. 
Fra mille furori 
Che calma non anno, 
Fra mille timori 
Che intorno mi stanno, 
Accender mi fento, 
Mi sento gelar. 
Surrounded by a thousand furies which know no calm, by a thousand terrors 
which incessantly pursue me ; by turns I freeze, I burn. 


I hope I have been able, by the foregoing example, to give your 


airs, as well as of the reason why so great a variety is comprehended 


under the same general denomination ; a circumstance which, with- | 
out due attention to its cause, would appear absurd and contradic- | 


tory. Before I conclude, it is proper to take notice to your Lordship, 
that the words of an air may be so written, as to afford subject for 
two, or even three, of the classes hitherto mentioned, net in a mixed 


Edinburgh, 1789,” 





* « By the late Mr, John Brown, painter. 


| 
| 
| 


| 
| 
| 
{ 


| 
} 
| 


| 


| manner, but severally, of which my memory furnishes me with the 


following example : 
Pria ch’io rieda al campo, 
Pensa ch’io son Romano ; 
Che d'una spada il lampo, 
No, non mi fa terror. 
Before I return to the camp, remember I am a Roman; that I rejoice in 
danger of battle. 
Sposa, Signor, che affanno ! 
Deh tergi i vaghi rai 
Che fol nel dirti addio 
Vacilla il mio valor. 
Spouse, —Sir,—what misery ? —for pity’s.sake dry up these tears ; only in bid- 
ding thee adieu, my constancy is shaken. 
Empio destin tirano 
O cento smanie in seno, 
O cento furie al cor. 
Cruel, barbarous fate ; a thousand torments rend my bosom; I have a thou- 
sand furies in my heart. 


This air, your Lordship sees, is divided into three different parts ; 
the first of which, expressing dignity of sentiment, belongs to the 
portamento ; the second, expressing tenderness, to the cantadile ; and 
the third, expressing rage, to the last division of the aria pariante. 


( To be continued.) 





Concerts. 


CRYSTAL PALACE, 


The first Saturday Concert of the approaching season took 
place on Saturday last, when the programme was as follows :— 

Overture, ‘* The Magic Flute,” ied a Mozart. 

Symphony: No, 1, in C (op. 21) «+. Beethoven. 

Air des Bijoux, ‘‘ Faust,” ... me eve wit Gounod. 
Mdlle. ELVIvA GAMBOGI. 

Concerto for Pianoforte and Orchestra (No. 1 in E flat) ... 
Mr. FRITZ HARTVIGSON. 


Ballad Overture, ‘‘ The Dowie Dens o’ Yarrow,”... 
(First time at these concerts.) 
Songs. { 


Liszt. 
Hamish McCunn. 


G. J. Bennett. 
Schumann. 


Raff. 
Chabrier 


(a) ** The Lotos Flower,” 
(b) Serenade... vee ot 
Mdlile. ELvivA GAMROGI. 
Solo for Pianoforte, ‘‘ Giga con Variazione.” —., 
Mr. FRITZ HARTVIGSON. 
Rhapsodie, ‘* Espafia,” Se age pass 
(First time in England.) 


Conpuctor: Mr. AUGUST MANNS, 


| It will be easily apparent that there was in this scheme a certain 
| amount of chronological consistency which, at least in the case of 
| the first and second items, could not fail to be interesting and 


instructive. The juxtaposition of two such works as Mozart’s 


| Overture and Beethoven’s First Symphony served to prove with 
| clearness how gradual, and yet how inevitable, is the growth of art. 





| The lesson needs enforcing, for it is a sure corrective either of ultra- 


radical or of ultra-conservative notions—each alike the bane of art 
and artists. The Zauberflote overture is perhaps the work which 
best enables modern ears to realise with adequate clearness the 
greatness of Mozart the musician. For the depth, the tenderness, 
the emotional power of Mozart, the man, the poet, we must seek 
elsewhere ; but here we have the most magnificent example he has 
left of that technical mastery (which is his chief purely musical 
characteristic gu@ musical) by which he effected a union between 


| apparently opposed and irreconcileable elements, and produced 


those marvellous combinations of contrapuntal science with lightsome 


| ease and grace which are now identified with his name. . 


And as Beethoven, in his first symphony, does but give hints of 


| his later style, we are enabled to trace clearly the influence of his 


| two, 


great predecessor, as well as the distinctive difference between the 
One might say that in Beethoven’s work there is more mystery; 


Lordship some idea of the nature, extent, and variety of this class of Flee: cox irrarisgiam ee 5 conn ownage friar per eoemwaem 


struggle between the Mozartian grace, and the fower of later days. 
Of the two novelties presented, Mr. MacCunn’s picturesque overture 
was decidedly the most interesting. It shows even more than his 
accustomed fertility in orchestral colour combinations. The music 
is throughout melodious and characteristic, and served to deepen 
in those acquainted with his previous work the conviction of the 
young composer’s power. It is scarcely too much to call him the 
English Berlioz, though he has, we believe, more artistic sanity 
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than that great, but often greatly erring, genius. With Mr. Mac- 
Cunn, effect never degenerates into sensationalism, but is always 
well kept under artistic control. 

The Rhapsedie by Chabrier proved to be a very pretty and, in 


some passages, striking work, but, on the whole, its qualities are of 


a somewhat noisy and ad captandum kind. It served, however, to 


provide the orchestra with a further opportunity for the display of | 
that well-nigh perfect finish and intelligence of phrasing which were | 


conspicuous throughout the whole performance 
Mr.Fritz Hartvigson gave a magnificent reading of Liszt’s concerto, 


the technical difficulties in which he mastered with consummate | 
ease ; but his great talents might have been more worthily employed | 
than was possible in Raff's showy piece, which formed his second | 
contribution. Mdlle. Gambogi was heard to greater advantage in the | 


songs by Schumann and G. J. Bennett than in her first solo. She 
failed almost entirely to suggest the childish glee with which 


Marguerite contemplates her jewels, the expression of which has been | 
so happily caught by Gounod Mr. Manns, it is almost superfluous | 
to say, conducted with his usual admirable skill, and the result was | 


a concert which augured well for the artistic excellence of the series. 


Mr. Edgar Davies gave a concert at the Holborn Town Hall on | 
the 11th. The handsome room was well filled, and the audience | 


very appreciative. Mr. Davies has a tenor voice of considerable 
power, and sings carefully and conscientiously. When his style has 
matured he may be expected to do good service. ‘The other 
vocalists were Miss Clara Dowle, Miss Florence Kent and Mr. 


Edmund Roche; Miss Maud Evans contributed pianoforte solos ; | 
Mr. Frank Loughlin played with much taste on the organ; Signor | 


Luigi Meo gave several violin pieces with his accustomed success, 
and two recitations by Mr. Albert Harris lent variety. Encores were 
numerous. 


MR. CORNEY GRAIN’S NEW SKETCH. 
“ JoHN Butt Asroap ” is the title of the ne w sketch which Mr. 


Corney Grain presented to his friends on Monday last. The follies, | 


and the scrapes, the manners and customs of the British tourist are, 


it must be confessed, fair game for Mr. Grain’s satire ; and those who | 


know his versatility, his genius for fun, and his keen powers of 
observation, need not be told that the popular entertainer has 
succeeded in producing a novelty which, of its kind, is excellent. 
The woes of travel, which, it is a curious fact, dre always ridiculous 
when they befall an Englishman, are reflected faithfully in the bright 


little work ; and the patter songs, the mock sentimental ballads, the | 


clever imitations of continental sights and sounds, linked together by 




































Mr. Grain’s humorous comments and narratives, make up a per- 
formance which should not be missed by anyone who appreciates 
refined fun and clever music. 











HAMPSTEAD CONSTITUTIONAL CLUB, 


THE season of entertainments in connection with this well-known 
club, which has Dr. Cooper Rose for President, and Mr. C. Acret for 


| 

| Hon. Sec. ; was opened on Wednesday last with a concert, for which 
| a programme of considerable and varied interest had been prepared. 
Dr. Cooper Rose was Chairman for the evening, and the musical 
| arrangements weie under the efficient direction of Mr. James Shaw, 
| who accompanied throughout, and played a clever pianoforte com- 
| position of his own. Signor Luigi Méo contributed some excellentl,- 
| played violin solos, which evoked much enthusiasm, and joined Mr. 
| Shaw and Dr. H. Cooper in tasteful performances of two. instrumental 
| trios. Songs were given by, amongst others, Mr. J. D. Fitzgerald, 

| Mr. Henry Arthur, and Mr. F. L. Clayton. The concert, asa whole, 
| was one which in point of artistic value, compared most favourably 
| with many others of the same sort, in which the so-called “ humor- 
| ous” element prevails. 
| 








AN EDITOR’S INVEsTIGATIONS. 

The Bristol Times and Mirror says :—‘‘ Our attention having been called to 
| an article, in favour of which much has lately been said by the Press throughout 
the United Kingdom, we felt that, in the interest of our readers, it was our duty 
to make enquiries on the subject. We first called on Mr. James Henry Gould, 
24, Cumberland Street, Bristol, who stated that he has derived much benefit trom 
| using the preparation in question, that he had suffered so severely from rheu- 
matism, that he was compeiled to relinquish his work. He consulted a doctor, 
and took a large quantity of medicine, but all to no purpose. An acquaintance 
| induced him to try St. Jacob’s Oil. He used less than half a bottle, and has 
resumed work again, entirely free from pain, and a well man, A member of the 
firm of Mardon, Son and Hall, the well-known lithographers and printers of this 
city, testifies in the warmest manner possible to the surprising benefits he has 
derived from its use in neuralgia and rheumatism, and says that his family and 
friends could mention a dozen cases where its value has been proved beyond 
| doubt. Another instance was brought to our notice. Miss Agnes Fuller, of 
| Southfield Villas, Westbury-on-Trym, whe, having been a long sufferer, used 
St. Jacob’s Oil and received immediate relief. Other enquiries have brought 
strong cases of suffering before us where this remedy has been used with like 
results; so that we give the details as above, feeling that a matter of such im- 
portance as the existence of a powerful remedial agent should be known to all. 
We might further refer to the remarkable case of Henry Ricketts, who residé& at 
Trym Cottages, Westbury. Ife suffered severely from rheumatism for years, and 
had to be conveyed to Bath Hospital. His case was so serious tbat he was dis- 
charged in five weeks, worse than when he entered. He was pronounced incur- 
able dnd taken home, and then persuaded to try St, Jacob’s Oil. His pain was 
so great he could not apply it himself. His wile rubbed the Oil in well, and, 
difficult as it may be to believe, this single application entirely freed him from all 
pain, and he is, of course, very thankful for his recovery. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES, SETTLED INCOMES, and 
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BILLS DISCOUNTED. 


W. AUSTIN & CO., BANK CHAMBERS, 44, 
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CAFE FLORIO CHAXELL’S), 


STRAND, W.C. 


DR. STOLBERG'’S VOIGE LOZENGE. | 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent: 


medical men. 
Sold in 1 boxes, Is. 13d. and 2s, 9d. ; also i in 1 bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO. 
(Manufacturers and Fmporters of all kinds of Strings 
FOR é 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 














6, GOLDEN SQUARE, wW. 


Vins de Champagne 


-ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876. 
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CASSON’S 


PATENT 





| 
| 
| 





“Organ= Building System. 


EPARATE Pedal Organs for each Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.LB.A. 
Mr. A. J. HIPKINS, F.S.A. 

&c., &c. 


Bpply to the Secretarp— 


CASSON'S PATENT ORGAN GOMPANY, Limiteo, 


DENBIGH. 


ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s “‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond. 
DEAR Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over- estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 




















THROUGHOUT 





ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. §. MALLETT, ALLEN & CO., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 











PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Speciality.) BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES PLANS, &c., &c. 


68 & 70, WARDOUR ST., LONDON, w. 


TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 





effective, and one can sit at the piano and play, ‘* Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the actiun is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, i, 3. "THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886. 
My Dear Sir,—I have much pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so moiseless and "pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention. Ican recommend your goods in every 
respect. eee truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq, Organist, The Cathedral, Cologne, Germany. 


TOOLS.—In order to facilitate the enodhantes, a ape age set of tools are sent (four in number), 
each one marked for its plots use, the use of these tools, and following carefully 
the directions, ANY ONE can make a really good attachment. 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms. 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 


BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 



























“TI only aia an act of sie 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 

~ convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 





Respectfully, 
VLADIMIR VON PACHMANN : 








WiecScbien PYiano Depot, 
211, RECENT STREET, W. 
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A LUXU 


A LUXURY 2er ann 0A TOUXURY 


FRENCH COFFEE, 


A LUXURY rit tickers rerrection A LUXURY 


TENPENCE PER POUND. 
(See that you have none other.) 
A. LU x ‘ RY 2lb. (Sample) in tins sent free per A I, ‘ ¥ f R Y ‘\ 
Pareels Post for 2s. 4d., ‘ 
Or 5lb. for 5s. 6d 


A. LU x URY Postal Orders from 1s. 6d. to 10s. 6d. A LU x URRY 
May now be had from all Post Offices. 


This is the choicest and most carefully selected Coffee, ‘‘ Roasted on the French Principle,” and mixed with the Finest Bruges Chicory. 














2-lb. Sample Tins ‘sent per Parcels Post to any Post Town in the United Kingdom for 2s. 4d.; 
5lb. in Tins for 6s. 6d. 
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ONFA CONGO 


ONE A NEVER Sold in England before at the price. ONE A 


The Pick of the Season’s Growth. 


ONFA BARBER & CO'S ONFA 
ONFA RICH SIRUPY ONFA 


ONFA ONFA CONGO. ONFA 


ONE SHILLING AND SIXPENCE PER. POUND. 
A TEA abounding in Strength and High Quality. Never Sold before in England at the Price 


COMPARE 
It with that Sold by others at Two Shillings. 


64 1b. sent by Parcels Post for 10s, 9d. to any Post Town in the United Kingdom and Channel Islands. 
4ilbs. for 7s, 6d.; 241b. Samples for 4s. 3d. 


BARBER AND COMPANY, 























274, REGENT CIRCUS, OXFORD STREET, W. 102, WESTBOURNE GROVE, W. 
61, BISHOPSGATE STREET, CITY. 42, GREAT TITCHFIELD STREET, W. 
11, BORO’ HIGH STREET, S.E. ALSO KING'S CROSS, .N. 





BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orders, from 2s. 6d, to 10s. 6d., may now be had for One Penny from all Post Offices. 
Cheques to be crossed ‘*London and Westminster.” 
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